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"In the forest, they see a man, thin head, thin body."
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ARROWS

JAGGED LINES

CURVED LINES

SAXOPHONE

J¿
harmonic pressure

GUITAR

Notes 

Dashed: gradual change in material.
Solid: repeat previous activity. 
Squiggly: improvise on given material

Improvise quick lines, jagged in character. 
These should follow the approximate direction, range, register.
Breaks in the lines should be regarded as pauses. 
Saxophone: jagged lines on page 1 begin with a high altissimo note that bends down. 

Saxophone: characteristically similar to jagged lines but with equal parts pitch, breath, key clicks.
Guitar: characteristically similar to jagged lines but with harmonic pressure.

There is an approximate duration marking at the end of each lettered section of Part I.
Each numbered system in part two should last approximately 10 seconds (except for number 10 which is metered). 

Text in quotes should be spoken in accordance with the dynamics and may be spoken into the saxophone.  

The guitar should be tuned in a drop D tuning. The distortion should be very heavy. 
The reverb should be very spacey and ambient, as if inside a cave. All swells should be done with the volume pedal. 


